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been heresy at the time in which Leonardo lived when
the cloud of the Reformation was about to burst and
the open expression of such an audacious scientific reve-
lation would have entailed imprisonment or the stake.

Leonardo was, therefore, the soul of discretion and
reserved these mysteries for his secret notebooks and
for the cryptic backgrounds of pictures.

Parts of the National Gallery's picture are shrouded
in impenetrable darkness and even on the lightest
days the painting is difficult to see. This is not, how-
ever, the conscious fault of the artist nor is it entirely
due to the hanging, but is the work of time. Leonardo,
who could never resist experiment, worked in oil
paints when their use was still uncommon and most of
his pictures have sunk to a depth of tone of which the
painter never dreamed.

The ' Virgin of the Rocks' is not the only example in
London of Leonardo's art. In the Diploma Gallery of
Burlington House (open all the year round irre-
spective of temporary exhibitions) hangs a magnificent
drawing of the Madonna with Saint Anne, a cartoon
for the picture in the Louvre. This gracious work is
not as well known as it deserves, but it is hoped that
its inclusion in the recent exhibition of Italian art at
Burlington House will have drawn the public's attention
to its existence. This drawing, indeed, reveals no less
clearly than the painting at Trafalgar Square the love
of beauty and searching intellect which place Leonardo
among the world's peerless artists and both pictures
bear witness to Vasari's judgment that truly marvellous
and celestial was this Leonardo, the bastard son of a
wealthy Florentine and of a peasant girl from the
mountain village of-Vinci.
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